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of Education Makes People

Desire More Opera, but It Does Not

reach Them to Love Goed Masio
Fallure Staring Some One Squarely.

an English newspaper
{n commenting on the condition of musical
{aste in this country snid.thnt the Ameri-
cans had no discrimination, for the ex-
cellent reason that with them music meant
merely opera. At the time when this
comment wWas published it was 8o ridicu-
Jous as to excite only laughter, for at
that period five operatio performances
a week constituted the local !upply.
whereas there were always from eight to
ten concerts; but if this same British
Solomon were to exude a little wisdom
just now and merely repeat the statement
prematurely made he would learn to his
satisfaction that even New York news-
paper men would have a hard task to
combat his assertion.

The late Col. Mapleson, for some years
jmpresario at the Academy of Music,
was wont to admit that the operatio road
was a hard road to travel. He confided
to the whole world in his memoirs the
fact that he had always lost money. His
declaration read like a jest, but it was
gober truth. Sometimes the gallant
Colonel was a little ahead, but he never
stayed 80. He finished his first season
with & loss. “I resolved to reorganize
the company the next season,” he writes,
and get even. 1 have been in the busi-
pess thirty years, and am not even yet.”

When therefore Henry E._ Abbey
undertook the burden of introducing the
Metropolitan Opera House to the public
it was generally predicted with the most
cheerful confidence that he would lose
all that he had. This indeed he did and
a good deal more. It took him years to
pay off his indebtedness, and one of the
things his friends remember with pride
is that he did pay it off and at the rate
of 100 cents on the dollar.

It was not till Maurice Grau assumed-
the direction of the Metropolitan Opera
House that the institution was put on a
remunerative basis. It remained in that
desirable situation for a short period
after Mr. Grau's death, reaping the bene-
fit of the prestige which he had built up

This Kind

Some years ago

which gradually crept into the system of
the theatre soon drove out the possibility
of profit and restored opera to its ancient
state of being always a losing venture.

1t has long been a source of wonder to
those who have to watch the progress of
theatrical affairs that the projectors of

in the spirit of their adventures. Oscar
Hammerstein has for many years suffered
from an incurable thirst for operatic
management, and no observer was as-
tonished when he bounded into thearena
and placed a lyric company on the stage :
of the Manhattan. It was prophesied |
that one season would give Mr. Hammer-
gteinall the experience he needed.

Few suspected the resourcefulness of
this indefatigable man. He is still
doing Lusiness at the old stand and will
in all likelihood continue to do it as long
&8 “the game” amuses him. When it

hattan will close on opera and open on
gome other form of entertainment. !

Here is the point: The bare faot
that Oscar Hammerstein has been able to
continue his opera sezsons at the Man-
hattan despite the cpposition of the older
house in Broadway has set a score of other

managers by the ears. All zlong Broad-
way one hears excited talk about operatio
enterprises. All sorts and conditions of
managers are going into opera. Half a
dozen theatres are going to have opera
companies next season. The public will
be enabled to attend operatic perform-
ences in at least four languages and at
pot less then four price scales.

Of course three-fourths of this talk is |
idle chatter and nothing will come of it.
There are pretty certain to be four oper-
atic enterprises, but no more. The Met-
ropolitan and Manhattan will continue

of course. There will be forty lyric
representations at the New Theatre.
There will be a season of opera with

Mascheroni as conductor at the Academy
of Music. These things are settled.
But we shall be much astonished if one
or two cheap companies do not break
into the field at some other theatres.

The interesting feature of this situation
i that managers are rushing so eagerly
into a field which is already proved con-
clusively to be overcrowded. If the
Manhattan and Msetropolitan opera
houses were both earning profits, there
would be some reason for other managers
tn seek to lure some of them away; but
even then it would be wise to know that
thers was a surplus which exceeded the
capacity of both places. Only a very
blind person could go often to the opera
houses and still believe that they had |
more patronage than they could well
handle. Furthermore it i8 no longer
e secret that the Metropolitan will face
a heavy deficit at the end of this season.
This is partly due to extravagance in
the methods of Mr. Gatti-Casazza's prede-
cesscr, but it is in no small measure also
due to the indisputable fact that many
performances of the current season have
failed to interest the public.

Nevertheless the air throbs with the
announcements and rumors of addi-
tional operatic enterprises. Most of the
additional schemes rest on the belief
that there is a vast public yearning for
opportunity to attend operatic entertain-
mentaat low prices. Where is this publio?
Why did it not kBep in New York the
Abramson compauy instead of permit-
fing it to fade away into the West? Why
did not. this public cherish in its capacious
!»_nsam the energetic James W, Mor-
rissey, who strove to induce it to love
cheap opera? Why did not this publio
siupport Gustav Hinrichs? ‘

Does it not occur to the observer of
operatio affairs that fifteen years ago
there were more cheap opera enmterprises
than there are now and that all of them
have gone out of existence? What became
of the organizations of Henry W. Savage?
These are not dead, but have sought
other fields. Why? Does any one sup-
pose that Mr. Savage is asleep? No one
knows hetter than he that the public for
cheap opera in this town is too limited
o pay a continued protit.. No one knows
Latrer than Mr. Savage that the increase
in the popularity of opera at the two big
institutions does not and cannot in the
nligmm degree help low priced enter-
ainmenta,

Firmt of all the people who have money
%o pay for opera would rather sit in the gal-
lery of the Metropolitan and hear Caruso
than in the orchestra of a theatre and hear
Mr, Nobodi. They would rather give $3 a
#at In Mr. Hammerstein's balcony to
watch Mary Garden than 50 cents in the
dress nircle of some small house to hear
Bignorina Giardini.

ing. The cheap enterprise begins its |
season early in the autumn and perhaps
continues it till one of the other houses
opens. That ends it. As soon as the
great operatic favorites come upon the
scene the “popular priced” audience de-
serts its economical table d'héte of music
and hastens off to the lobater palace,
This has never failed except in the case
of the Castle S8quare Opera Company,
which held its own for a time; but, as pre-
viously asked, where is it now?

Meapwhile projectors of new operatic
enterprises ought to pause to consider
the interesting fact that the establish-
ment of what may be called an operatio
“plant” is no small undertaking. The
plant may be deacribed as consisting
of scenery, costumes, music, properties,
chorus, ballet and orchestra. Of course:
an orchestra can be engaged at any time,
but it does not follow that it will be a good
orchestra. There 18 a large body of
orchestral musicians in this city, but
only a comparatively small part of it
has any operatic routine. '

A chorus is not built in & day and it
takes timo to teach new choristers the
operas. To be sure there are plenty of
old chorus singera lying about ready
for any job that happens their way,
but they are hardened offenders and no
conductor on earth can make them sing
anything in any way but that to which
they have become habituated.

Now, take the case of Mr. Hammerstein.
If he desires, as he bas told us, to give a
season of “educational” opera at low
prices, beginning In August, he has his
plant ready made; and it is to his ad-
vantage to keep this plant in operation.
He can thus prevent his choristers from
drifting away from him by reason of
their obtaining employment in the closed
season with operetta organizations or in
some other manner. He preserves the
integrity of his orchestra and he keeps
his stage hands contented. He can reap
a certain profit out of such a season even
it it barely pays its expenses.

However, there is no doubt that hun-
dreds of amusement purveyors are suffer-
ing just now from the bite of the opera
fly. Some of them will suffer much more
if they do not apply hercic remedies
pretty quickly. Meanwhile, those who
have the musical progress of New York
at heart must lament the plethora of
opera. If it were true, as theatrical man-
agers and certain easily swayed editors
appear to believe, that eagerness to go
to operatic entertainments was an evi-
dence of musical taste, then it would be
beneficial to the city to have more opera;
but the solemn truth is that the opera
is the lowest form of musical art, and
the most convincing proof of this is the
fact that it is the most popular.

What the greatest number of people
all over the world believe to be the finest
art is surely nothing of the sort. A vast
amount of twaddle is written on this
point. Wise men are ‘fond of ‘pointing
out to us that the demonstration of the
perfection of an art work is its univer-
sality, its appeal to all mankind.

The answer to this is that the Parthenon
does not make a profound impression on
one-third the number of persons moved
to their souls by the Coliseum; that
the “Transfiguration” of Raphael passes
almost unnoticed by thousands who
are speechless before Meissonier's “Na-
poleon in 1814"; that the Venus de Milo
gets less wondering admiration than the
“Laocoén.” and that Puccini’s “Tosca”
has ten thousand adorers to one worship-
per of Bach’'s “St. Matthew Passion.”

The truth is that art works appeal to
the average human being by their dra-
matic exterior, by the nature and vi-
vacity of the story they tell, and not by |
their excellence as art. Furthermore,
in,the observation of art works people
follow custom and tradition. The Sistine
Chapel is crowded with craned mnecks
simply because Michaelangelo’'s “Last |
Judgment” isa huge narrative canvas and
because every tourist agency's circular
since tourist agencies began to exist
bas mentioned this. painting among the
sightsof theancient city. Itisa fortuitous
circumstance that the picture is a |
master work of art, but it is perfectly
safe to say that if it lacked the theatric
element even stars of Baedecker and the
advertising of the tourist agencies would |
not have kept it before all travellers for !
80 many years.

Hundreds of thousands of péople roll
up their eyes in ecstasy over such works |
a8 “Tosca” and “Madama Butterfly”
but could not be induced to sit through
the fifth symphony, the “German Reqg-
uiem” or Schubert's “Millerlieder.” |
Opera is a form of musical entertainment
made easy by pictures. When it is at
its very highest, as in the operas of Mo-
zart, the “Falstaff” of Verdi, or the music |

the purest taste by its incongruities, its[

imperfect union of the elements of which
it is composed, its inadequacy to the pur- !
poses which it professes, its involuntary |
disclosures of lame and lamentably im- |
potent machinery. :

There is not one operatic work which |
as a piece of pure art and complete ex- |
pression can take its place by the side of |
the fifth symphony of Beethoven. Thera |
is mo opera which soars into the ineffable
regions of imagination and emotion
reached by the “St. Matthew Passion” of
Bach. Nevertheless, it is safe to say that
two-thirds of the people who frequent the
operatic performances in this city never
heard Bach’s masterpiece and would not
sit through a performance of it if they
could be induced to go.

The real reason why they would not
git through such a work is to be found in
the debasement of their ideals by addic-
tion to the opera. The best music is out-
side the field of opera. Constant hearing
of opera unfiis one for the enjoyment of
this music, just as continual reading of
gensational nevels fills one with dis-
taste for such works as “The Vicar of
Wakefleld” or “Pendennis.”

Art reaches its loftiest height when
it is supremely independent. The most

picture, not & story. The best sculpture
is that which is a statue, not a narrative.
The best decorative art is that which ia
an adornment, but not a disguise. The
best musio is just musio. The final test
of programme musio is its justification as
musio and not as the embodiment of a
story or a fancy.

In order that a public shall acquire
a fine taste in musio, therefore, it must
have its atténtion centred on music as
music, not as the accessory to a play
ard the medium for the exhibition of a
tenor or & prima donna. When managers
talk about oultivating public taste they
are not ingenuous but shrewd. They
mean the oultivation of more taste for
opera, and naturally the way to make
people like opera better is to give them
so much of it that they cannot find time
to hear any other form of musical enter-
tainment. Let us be honest and con-
fess that that is what we mean. The
true education of public taste will naver
be accomplished by Puccini or Richard

Tha proof of the pudding is in the eate

dramas of Richard Wagner, it still offends |

admirable painting is one which is a [ 8u

STRAUSS AND “ELEETRA”

Difficuities. of Rehearsing the New Opera
—Nolise and Mere Nolse the Orders to
the Orchestra—Stories of the Economy
of Richard Strauss In Money Matters.

The production of Richard Strauss’s
opera “Elektra® has started a orop of
stories about the composer in Germany.
There have also been a lot of curious in-
cidents in connection with the perform-
ance of the opera.

The first performance at Dresden was
not without its victims, Ernst vonSchuch
strained a musocle in his arm in trying to
bring out all the force of the orchestration,

and Ernestine Schumann-Heink after | Mysic

singing at three performances in Dresden
waa 8o hoarse that she had to postpone
her appearances at the Royal Opera
House in Berlin. After the Berlin dreea
rehearsals the opening performance had
to be postponed in order to let the singers
rest their vocal cords.

It was in the work of thé principals
that the production at Dresden was gen-
erally more brilliant than that at Berlin,
although Thila Plaichinger in Berlin
was more satisfactory in some respects
than Ida Krull who succeeded in wresting
the title réle at Dresden from Marie Wit-
tich. The rehearsals at Dresden had
an incident that recalled the famous
scene between the two latter prima don-
nas when during a performance of “Die
Walkiire® Mme. Krull as Sieglinde re-
fused point blank to follow the stage
directions and kneel before Briinnhilde.
Once during the rehearsals of “Elektra”
Strauss called out to Mme. Krull:

“You must be still more hateful in your
acting of that speech.”

The soprano did not hear him, but
Ernestine Schumann-Heink, who was
standing forward on the stage, caught
what the composer said.

“The Royal General Music Director™—
Strauss’s title—“says you must be still
more like a colleague in your manner of
expression.”

There has already sprung up a tradition
about the rehearsals of the opera. Gen-
erally it relates to the amount of tone
that the composer insisted should be
drawn from the orchestra. On one
occasion he had Von Schuch rap on his
desk for silence.

“Gentlemen,” he said to the orchestra,
“that was much too mild, much too soft—
the strings as well as the wood wind and
the brass must all come in there. Only
do not have any consideration for the
singers, simply bow and blow as hard as
you caun.”

Then on another occasion he had Von
Schuch interrupt the performance.

“This part, gentlemen,” he said, “we
will repeat; moreover, with all your
power. It was not satisfactory the first
time. I thought I heard the voioce of a
singer.”

Then the Von Hoffmannstahl libretto
has come in for its share of ridicule. A
story has it that the librettist was coming
out of the Dresden Opera House after
the first night on his way to supper.

“How,” he asked modestly, “do you
think ‘Elektra’ compares with ‘Salome’?”

“Why, ‘Elektra’,” his friend replied, “is
as much greater than ‘Salome’ as Mont
Blanc is higher than the Semmering,” the
Semmering being a resort near Vienna.

The playwright seemed satisfied at the
compliment, but a shadpw crossed his
face. '

“That may be true,* he observed, “but
there are always a great many more
people on the Semmering than there are
on Mont Blanc.”

Cologne, Frankfort, Elberfeld and
Hamburg have had the opera now and it
is imminent in Vienna. After a while the
composer is going down to ltaly to pro-
duce it in Milan and Turin and later in
Naples.

A surprising feature of the excitement
that Strauss arouses in the public is the
complete lack of interest the public shows
in the personality of the composer.
Strauss has now shaved off the mustache
he wore and, the change is said to add
interest to a'face that is in most details
commonplace, In spite of the subjects

| that he chooses for his operas his private

life is most exemplary and it is his de-

votion to his wife and ehild that he has

more than once advanced as an answer

to the charge that the terms he demanded

for his works showed him to be avaricious

and grasping. The last time that his
ublishers were accused of rapacity on
is behalf his answer was:

“Since when has it heen a crime for a
German to look after the interests of his
wife and child?”

His devotion to his family is shown in
more ways than in laying up treasure for
them. Only a short time before the pro-
duction of “Elektra” the composer made a
concert tour with his wife, and she, as
usual, sang his lieder to his accompaniment,
Even in Germany, where there is so little
pretense in regard to the art of song, and
even the quality of the voice is ignored,
the criticisins of Frau Strauss’s perform-
ance were generally severs, What they
might have been but for the imposing
figure of the foremost of German compos-
ers as her accompanist it i8 not easy to
conjecture, Frau Strauss is often the

uiding spirit in his economies, asthe fol-
owing anecdote will show.

A singer in the Royal Opera House at
Berlin had made a very clever parody of
“Salome.” Out of respect to the com-
poser he took it to him before anybody
else saw it,

Strauss listened to the burlesque of the
text and music and expressed himself as
highly amused, and instead of objecti
to anything that it contained he seem
to be somewhat flattered by the fact that
his work had been treated in this way.

“Perhaps you would not object to some
public performances of iny parody?” the
singer suggested as he was preparing to
say good-by to the composer and his wife.
“I have spoken to a manager about the
plan and he seemed anxious to read the
work.”

Strauss gave his consent and was leav-
ing the room with his colleague when Frau
sStrauss called him back. There was a
brief and whispered consultation between
them and then Strauss joined the waiting

eat,

“Of course,” he added, “I should have no
objection to the production of the work,
but I would say that we must settle first
the question as to what share of the royal-
ties would go to me.”

“Salome” is not protected in English,
although the German and French transla-
tions are private property. Sarah Bern-
bardt, who had the original text, was
asked to buy the work outright for $10,000
during the most turbulent part of the
writer’s life, but she refused, and got her-
self roundly abused by his friends in con-
sequence. . g

Strausa’'s home is in Berlin, and his wa
of life there and in the Bavarian highlands
where he lives in summer is of the sim-
plest. It is said that on one occasion he
was so late for a performance that he in-
dulged in the unusual luxury of a taxicab
to take him from his home in Charlotten-
burg to the Royal ()}nn. When he ar-
rived there only time for
his place in the orchestra remained, so he
rke‘(‘l_ the door keeper to pay the chauffeur

or him,

Several weeks passed and the Royal
General Musio Director gave no sign of
remembering his debt to the stage door
keeper. After a while the latter waas
oourageous sanough to mention it,

Strause. W. J. HENDERSON,

“Oh, yes,” Strauss answered, "I ree

him to hurry into | Edoard

membe" r; What waa the amount you paid
'or me . ¢

The doorkeeper recalled that it was
one mark and ninety pfom’xlss. That is
something under 50 centa. T® are ane
hundred pfennigs in a mark and a five
pfennig piece is the smalleat of all German
coins.

The doorkeeper took the proffered two
mark piece from Strauss and started to
mli'l h {; hi:;d pg;u:etan for rthe l(\lu.ni ge.

u a flve pfenn ece.
Th"&"ﬁe fuglrbled without n?cceu.‘ *

“T am afraid that is all the small money

1 have, your Excellency,” he said. “I

have looked in all my ots.”
“Well, look again,” answered Strauss,
who had ce of being

able to wait so lon‘:n it was ne
for the one cent. “Look well througK
your pockets. You must have it.”

The com r was riiht in his con-
jecture, e stage doorkeeper did find
a five pfennig piece and Strauss was not
rob of a cent. »

Strauss’'s earnings now are estimated
at $60,000. as Royal General
Director amounts to $5,000 for
only three months work in the year.

The soore of “Salome” he sold outright
to his publishers for $12,500, and they
made such a good thing out of it that they
did not obhoot to Tuying $27,500 for
“Elektra.” He gets in addition 75 cents
on every copy sold and his royalties, which
it is thought will amount in three years
to not less than $30,000. The ties
for the use of “Salome” amount now to
$20,000 a year, although before the work

secured & regu place on the stage
the oom| [] “m“iﬂ' were not more
than §7, a r. s earnings from
his songs are , so all his econemies

are not necessary.
GOSSIP OF THE OPERA HOUSES.

Two of the most popular singers at
the Metropolitan have decided to take
a long rest when the season here closes.
Geraldine Farrar will cancel her spring
season at the Opéra Comique in Paris,
where she was to sing for six months
under the tutelage of Albert Carré, and
will devote that time to recovering her
health. She has no apprehensions as
to her vocal condition once she has had
the opportunity to rest after several
seasons of work that would have proved
too much for any woman 8o young and
accustomed to give so much of her
strength in every role she sings. Then
Enrico Caruso is to spend the summer
in complete rest from any sort of -infing.
He goes to the South at the close of the
opera season to sing several times in the
spring festivals, but there will be no more
tours through Europe appearing every
second night and then catching the
steamer in time to sail for this country,
and if necessary appear six times during
the first wdek. By such a course of life
during his vacations he hopes to come
back in his old time vooal fettle.

Leon Rains did not carry away with
him a con! t to return next year to the
Metropolitan Opera House when he sailed
away the other day. He ia not the only
person to regret this circumstance, as it
may be more difficult since one singer
has failed to secure an engagement here
to persuade others to come for trial-
appearances. It was Mr. Dippel's am-
bition to introduce here the custom of
having singers make several appearances
before they are put under contraot. The

agement of Erik Schmedes here for
only twelve appearances was in a measure
the same sort of a test through which
singers must go before they are engaged
for the opera houses in Europe.

“If it had been possible to engage Mr.
Rains,” Mr. Dippel said, “other singers
might have been willing to take the
same chances. 1 fear now, however.
that they will be discouraged. _There are
so many singers that please in Europe
that would never become popular here;
it is only by hearing them at the Metro-
politan {h:{ we can tell whether or not
they would be liked. 1 amafraid that
after the experience of Mr. Rains, how-
ever, few artists will be willing to make
the journey to sing trial appearances.
That is among my reasons for regretting
that the management of the .\Iet‘ropolitan
Opera House could not engage him.”

The achievement of Mary Garden in
ginging two operas in the same day is
unusual and probably not to be repeated
often, if the singer’s condition is to be
considered, but it has happened before
in these strenuocus operatic days. Mme.
Nordica while touring in the West two
years ago sang “La Traviata® in the after-
noon and “I1 Trovatore” at night, but she
was used to such feats, as some years
before she had appeared early in the
evening at a symphony concert and then
gone to the Metropolitan to sing Brinn-
hilde in “Siegfried.” Allen Hinckley re-
cently sang in an evening performance,
and at 11 the mext morning began the
music of Gurnemanz in “Parsifal,” which
is no light task, especially as it is more
difficult for a heavy voice to be controlled
in this way. Mario Sammarco at the
Manhattaa recently uns:wo such heavy
roles as Marcel in “La Bohéme” and the
titular part in “Otello” in the afternoon
and evening of the same day. Marie
Rappold’s achievement the ‘other night
was a8 much a four de [orce as any of these
vocal achievements, for she found herself
compelled one afternoon to take the place
of Mpr:e. Eames at the Metropolitan Opera
House in “Aida.” There was a concert
in Boston the next day that could not be |
postponed, so it was necessary that she
should reach the midnight train. Signor
Toscanini hurried some of the tempi in the
last act to allow her to reach the station,
which she did two minutes before the hour
of departure. She had no time to chanﬁa
her costume, moreover, so entered the
drawing room of the sleeper just as she
had expired in the dungeon of the Egyp-
tian priests.

Operatic extona-i;);_i—lad a setback the
other day when it collided with the plump
but comely persom of Emmy Destinn.
Unmoved she heard the complaints of
the managers who wanted to send the
best possible troupe to Baltimore to build
up the strength of the company there;
stonily she listened to the accounts of
the great advantagesuch disappointments
were to the opposition in the shape of the
disturbing Hammerstein and without the
least hesitation she shook her black
Bohemian locks, set her white teeth and
declared that she was engaged to sing
in New York and not to travel five hoursa
away from the city to appear as Nedda
and then hurry back the next day to re-
hearse “Falstaff.” In view of the com-
plete extinotion of the race of prima
donnas, this llion caused astonish-
ment, and there was an effort to discipline
Mme. Destinn. Thensheshowed that there
might not be any more prima donnas
but that the spirit of the woman singer
did not differ very much from that of
this extinct musical bird. She sent a
doctor’'s oertificate to the opera house
deoclaring that she was too ill to travel,
and the management thereupon sent Mme.
di Pasquale in her place.

Mme. Donatda, who comes back to New
York next winter to sing with the Italian
company which is to spend most of the
season at the Academy of Musjc, has been
appearing in conocert recently in England
and will sing during a part of the winter
at the Opéra Comique. Since her firat
appearances here she has learned to sing
in French and German as well as Italian.
Before Oscar Hammerstein engaged her
to come to New York her experiences
in French opera had been very brief.
Maasocheroni, who comes to ocon-
duct these 'ormances, stands among
the foremos llﬂnn conductors, rankin
with Toscaninl, Mugnone and Campanini.
He has recently been at the San Carlo
in Lisbon, although the conductor for the
present season there is Leopold Mug-
none. Signor Masoheroni ia now about
80. He was selected by Giuseppe Verdi

L o che e abeecenl gt
him un
the last. After the representations at La

had come to an end it was Signor
Mascheroni who weat with the company
that in uced Verdi’s comic opera in
the prindipal cities of Europe.

NOTES OF MUSIC EVENTS.

The programime for the coming week at the
Manhattan Opera House is as foilows: Monday,
“Louise” with Mary Garden and the usual cast.
Welnesday, "Puritanl” Mme, Tetrazzinl, Mr.
Constatino and Mr. de Segurola. Friday, “Prin-
cesse d'Auberge” with the cast heard in the first
performance of the opera. Saturday afternoon,
“La Navarralse” with Miss Gerville-Réache in the
principal role, followed by “Pagliacel” with Messrs.
Zenatello and Sammarco. Saturday evening.
“Salome” with the regular cast, including Mary
Garden In the title role.

The announcements for next week at the Met-
Topolitan Opera House are these: Monday, “Cav«
alleria Rusticana” and “Pagliaccl,” Mmes. Gadski
Gay, Parrar, Messrs. Caruso, Grassi, Amato and
others. Wednesday night, “The Bartered Bride®
with the regular cast. but with Alfred Hertz con-
ducting, Thursday, “Faust,” Miss Farrar, Messra.
Caruso, Amato and Didur, Thursday, “Die Wal-
ktre™ Mmes. Gadskl!, Morena, Homer, Messrs.
Anthes, Soomer and Hinckley, Saturday after-
noon, “Falstafl,” Mmes. Destinn, Alda, Gay,
Messrs. Scottl, Campanarl, Grassl and others,
Saturday evening, speclal performance for the
benefit of the endowment fund, comprising selec-
tions from various operas.

Germaine Schnitzer, planist, will give a recital
at Mendelssohn Hall on Friday aftermoon. Her
principal number will be the Brahms sonata in F
minor. She will play also Schumann's “Etudes
Symphoniques.” . G

The People’s Choral Union will glve Mendels-
sohn's “Elljah” at the Hippodrome on March 21.

The Symphony Seclety concert on March 21
will bring the Tschalkowsky cycle to its close
and will also be the last Sunday afternoon con-
cert of the season. The programme will include
the “Nut Cracker” suite, op. 71, which was a con-
cert transcription of the ballet of the same name,
and Symphony No. 6, op. 74, known popularly
as the “Pathetic.” This work was Tschalkowsky's
last work, and so to say his musical testament,
for it is dated August, 1803, and Tschalkowsky
died in October of that year on the very day when
he was scheduled to conduct the symphony for
the Musical Soclety of Petersburg. He sent th
score and parts to Walter Damrosch as a per-
sonal tribute ot affection, and they arrived only
a few days after his sudden death. Walter Dam-
rosch gave It 1.s first performance In America, as
he did also the fourth and ffth symphonies.

Walter Damrosch’'s double performance of
the Ninth Symphony next Tuesday evening,
however novel it may appear In this country,
Is not the first one on record. 1t will be remem-
bered that a double performance of this work
was given in Berlin some twenty years ago. The
conductor responsible for that innovation was
no other than Hans von Buelow, greatest of Bee-
thoven Interpreters. Mr. Damrosch belleves
that such an immediate repetition on the same
evening will increase the pleasure and under-
standing of the listeners a thousand fold. An
intermission of fifteen minutes between the two
performances will give the performers and the
audlence sufficient restt The New York per-
formance will begin promptiy at 8:13 P. M. and
the doors will be closed during the first movemen ¢
of the symphony. The orchestra will include
100 players, but Mr. Damrosch does not belleve
in doubliny the wood wind choir, as in his opinion
this would only thicken the themes brought out
by that section. He has adjusted the dynaniics
in the strings s0 as to preserve a proper balance
of tone between the various orchestra groups.
A chorus of 300 from the Oratorio Soclety, the
Calvary Chorus and the Tarrytown Philharmonic
has been rehearsing constantly during the last
month. A private general rehearsal will be held
Monday afternoon, but the public will not be
admitted.

The quartet of Hugo Wolf, which is to be the
feature of the Flonzaley Quartet’s third ana
last: chamber music concert at Mendelssohn
Hall on Tuesday evening, March 16 s very
seldom performed because of its extreme diff-
culty. Wolf wrote it in 1870 at the age of 19, but
never heard It performed, as he was dying In
an insane asylum at the time of the first publie
performance in Vienna. The Flonzaley Quartet
has played the composition often in Switzeriand,
Belgium and Holland, and last October with
great success in Berlin and Leipzic. The other
aumbeérs on Tuesday’s programme are the
Boecherinl guartet In A major, op, 3, No. ¢, and
the Dvorak quartet in A flat major, op. 100.

David Bispham, who Is president of the New
York Centre of the American Music Society. will
give the third concert for the organizetion at
Carnegie Hall on Sunday afternoon, April 18, A
most elaborate and inleresting programme has
been arranged, consisting of works by American
composers to he sune by Mr. Bispham, who will
have for his assisting artists Miss Maud Powell,
violiniste; J. Kovarik, viola: Miss Augusta Cottlow,
plano, and H. Oshorn Smith and Miss Anne
Mukle, accompanlists, while . X. Arens will
conduct the Poeple's Symphony Orchestra.
“The Raven"” of Poe, recited by Mr. Bispham to
the musical seiting of Arthur Bergh, will be a
feature.

The third and councluding concert of the Voipe
Symphony Orchestra is announced for Thursday
evening, March 25, at Carnegie Hall. The soloist
will be Katharine Goodson,'the English pianiste,
who will play the Liszt concerto. The orchestra
will play compositions of Heethoven, Schumann
and Wagner.

The sixth and final evening concert of the Knei-
sel Quartet this seascz will be given at Mendels-
sohn Hall on Tuesday evening, March 28, with Miss
Katharine Goodson as asalsting artist. The pro-
gramme follows: Dvorak, quartet in F major, op.
98 (3 movements): Brahms, quartet in G minor, for
plano and strings, op. 25 Mozart, quartet in G
major.

Mr. and Mrs. Barclay Dunbham will give a con-
cert of songs with English text at Mendelssohn
Hall on Thursday at 3 P. M.

Henry Wolfsohn anoounced to the halders of
tickets for the postponed Hess-Schroeder Quartet
concert of March 3 that these tickets will be good
for the extra concert which the quartet will glve
Iin the first part of April. Prof. Hess Is expected
to return from Europe on March 23, when the
definite date will be decided upon.

The Philharmonic Orchestra I8 (¢ be increased
to one hundred players for the two special con-
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ALL BOARDING HOUSES BAD?

LAMENT OF A WOMAN WHO
DECLARES 1IT.

Perhape It's Because She Started With
a Hall Bedreom and Never Was Able
te Escape—The ““‘Better Days” Type
and the Seuthern Cooking Place.

“If I ever get rich enough I mean to
start a string of first olass boarding houses
in New York for business women. Not
women’s hotels, which are for the most
part a travesty on the name, but real
homes where comfort is to be had and
an atmosphere of wholesome good fel-
lowship, where hall rooms are heated,
where clean towels can be had every day
without raising the roof and a gas jet
furnished that a woman can at least see
her shadow by.”

It was a young woman who had just
graduated from a life of “independence”
into that of matrimony who spoke to a
group of friends at a small social gather-
ing recently. She followed up her re-
marks by a story of her experiences in
New York boarding houses. Her experi-
ences were by no means confined to the
cheaper sort of lodging houses, for she
spent an average of $8 a week for her hall
room, which was always in a first class
house, “with references.” .
. “I suppose T made a mistake,” she went
on, “in starting in in a hall bedroom. It
is nioe to be alone, but I know now that
it I had had a roommate it would have
been, much cheaper and better all around,
for then we could have taken a larger
room and reaped the benefits which the
occupants of the higher priced rooms in-
variably receive. It has been said, and
I firmly believe it, that ‘once a hall bed-
roomite, always a hall bedroomite.’ It's
bard to get away from the habit, but
sticking to it means subservience to a
social caste which, even though one is
mentally superior, will make one’s life
a weary bondage physically.

“Another thing that I hadn't learned
then was that the hall bedroom is the junk
heap for the house. This is especially true
of the eight dollar kind. Anything that
the landlady doesn’t know what to do with
that has lost a leg, an arm or a caster is
dumped there. (5

“I came fyom a delightful little town in
Connectiout where I knew every one and
where every one knew me. After my
home was broken up and I found that
1 must earn my own living I thought I
could do it much better in New York than
at home. I know now that had I stayed
near my friends I would have done pre-
cisely as well and have been saved many
bitter experiences.

“I first spent a few days at a woman’s

hotel to give me time to look about for a

boarding place. I had my work, and I

feel perfectly confident that a girl can get
jobs to one good boardin

:lfv good i

fashioned

mgmu. w| I secured a hall bedroom

at$sa

or the

week. 1 felt quite proud of If,
borboog was good

It neigh and the
house looked charmin

but so far as the North is concerned
taken iD.on u. v

wi
it a fallacy. Don'teaver ge
that. It means poor housekeeping, ahiff
less methods and rank cooking.
“However. the landlady, a soft spokefi
woman, quite took my fancy and hypno-
me to overlook the discrepancies
thntl.‘ later came to urny h\'iew. She had
spoken many times of the 'navy people’
whom she had with her., ‘Lots of navy
folk,’ she said. ‘Lots of actorines' I said
that night as I sat at the dining table
watching the boarders file in. Bleached
blondes and a whole list of others whomn
an expert, as I felt I had become, couldn’t
possibly place in the social rategory.
“The tablecloths hadn’t been changed
for a week or two. Stains were plainly
evident and many holes stared impu-

dently up at you. Colored waiters with
soiled aprons waited on table and the

Southern cooking of which I had dreamed
was & nightmare. Watery soup, tough
beef, rancid salad dressing, were a fow
of the things I remember.

I noticed that my landlady didn't
eat in the dining room, and 1 fael perfectly
convinced that she didn’t 2a. the same

fare either. She would have died of indi-
gestion lo“ﬁ ago if she had. My room,
another hall bedroom, had pretty wall

faper. that is the best I can say about
t. It had been partitioned off from a
larger room, and every word and sound
of the occupants was' distinctly  heard.
As they were addicted to bibulous I]’zl:t'm-
ures it may be imagined that their hilarity
and carousing soon became somewhat
of a bore. Added to this discomfort,
a woman who had a skylight room near by
also of a social nature, gathered around
her every evening a joyous crowd and the
revelry ed well into the night.

“One week of this environment proved
that I must make another thange. From
lack of sleep and proper food I had got
positively weak, and in order to keep up
my strength at all was obliged to go ont-
Once again 1 _began

side for dinners.
rs. ‘Where,

to peruse the daily pa , ;
oh where,’ I groaned,, is there a spot in
all this big town where a girl may lay -
her weary head? Where can she get -
lain but well cooked food, a gas Jet
hat she can read by, at least one clean’
towel a day, cleanliness and a place to
see her friends?” As for the difficulty ex-
perienced in gettirrlg telephone  calls,
the names and cards of friends who
called, that would filla book by itself. T
it wasn't one thing it was something else.,
Altogether the hali room problem as i§
exists at present in New York isa wholly
imPouihle one.

It needn’'t be so if only conimon -
sense and a little real thought and feel-
ing are putinto it. [ know 1 could manage
a string of houses and make money .
on the investment and at the same time —
Eivo the girls living under my roof a real- 7 ¢

ome, an anchorage in this big loneiy
It is homes that New York wants. I..-
mean to suppsy them to business
too before I die. I can't , all, bu
I can some, and will gladly dedicate m
life to the work so that I can save even
few from enduring the utter lonel
and bitter experiences which came .t
my lot when I was a breadwinner.”.

MEN AND THEIR MUSTACHES. .

city.

it

of ‘I‘Ml_(:oml.ry.

“In Europe,” the barber said, *it is:the" I
fashion for men to wear their mustaches ;"
Jlong and trained carefully at the ends, in
which shape they must be looked after:
at the cost of much time and trouble. Hers
it i= the fashion for men to wear theip ;
mustache-bsl:ox_-t. whht:lh ay not be quite ¥
so pretty but is vastly more cony
amP comfortable, and lxrs characteristic

the country. It is doing away with sure

lusage and

“1 soon discovered {lut the house was
run for the benefit of the landlady’s
daughter, a ‘perfect lady’ who never got
up to breakfast, while mother arose \
at 5; who never lifted
to do a stroke of work, while her mother |
was worked to a frazzle all the while. |

or action.

“No man who has
trimmed short once,” !
“would ever let it grow long again.”

keeping the decks oleared *

bad his mustache s4
the barber said.

INTERMITTENT LIMPING.:

Evazthlnarin the house dependedupon
the daughter’s mood. The boarders who
catered to the girl-—she was really very
pretty—got the ts and the best ser-
vice; those who failed to appreciate her
virtue fot lef't.

“As for the boarders, they were quite
impossible. Two ‘literary’ ladies, who
came to breakfast in their kimonos; some
long haired men and short haired women,
mixed with some nondescript individuals
and a few ill assorted couples completed
Wup. It was no joy to come down to

s and it was small comfort to stay
in my room, 8o not know many people
in the city I generally to go to bed
in self-defence.

“My room had one small gas jet high
up on the wall where it did litile real
good. There was no washstand in m
room, for, as the landlady said: ‘There is
running water in the next room; most con-
venient.” As sevetal men used the same
basin it was always a race in the morn-
ing to get through m{ ablutions, d
and downtown at the appointed time.
The bureau drawers wouldn't work, while
several handles were missing. A cot
bed was so full of lumps that try as you
would it was an impossibility to get a
comfortable spot on which to lie. As a
conseguence I got up in the morning more
tired than when I went to bed.

“After enduring these discomforts for
a time I left and took a furnished room
with a family that had ‘seen better days.’
I think it was the family portraits in the
hall that took my fancy. Here my hall
room was somewhat larger that the
other but—a fact which I overlooked at
first—ae cold as Greenland. *

stove at $4 a week!' exclaimed my
mdhd , which showed which way the
wind bjew. Moral, if you are boarding
k a list of all le contingencies
and have them all setiled beforehand.

“Again the one little gas jet glimmered
and shivered in the icy atmosphere of the
room and what illumination there was
was swallowed up by the dark flowered
wall paper which covered the walls. A
more comfortiess abiding place could not
well be imagined. Then too I discov-

certs to be given under the direction of iuatav
Mahler on the evenings of March 31 and April 6 |
at Carnegie Hall, and the conductor who is next |
season to take his place at the head of this or- |
chestral body has arranged progranimes ot

uncommon Interést for both occasions. 1or

the Nirst concert the Schumann “Manired” over- |
ture, Beethoven's Seventh Symphouny—which |
has been heard here several times this wln\er!
in varions concerts—the “Slegfried 1dyll" and |
the overture to “Tannhluser” are announced.
These works have never before been conducted |
In New York by Mr. Mahler, who will present
a feethoven proframme for the concert to ke
place on April 4, 1t will begin with the “Lgmont”
overture, which is to be followed by the Ninth
Symphony. In addiu to the augmented or-
chestra there will be for the final movement of
the symphony the famous Bach Choir of Mont-
clalr, comprising ®\) volces under the direction
of Frank Taft and a quartet ot sololsta o laciude
Mrs. Rider Kelwy, Janet Spenner and Danlel
Heddoe.

The last conceris of the Boston Symphony Or-
chestra will be given In Carnegie Fall on ‘Thursday
evening at 8:1% and Saturday aftgrooon at 2:30. Two
novelties will be found on the Thursday evening
programme-—Bruckner's Symphony In G minor,
No. 8, which had Its first performance in America
in Boston on Friday and Saturday, and Schein-
pfug's overture to “A Comedy by Shakespeare.”
The other numbers on the programme will be
Debussy’'s “The Afternoon of a Faun“ and the
prelude to “ie Melstersinger.” .

T'or Saturday afternoon Mr, Fledler has chosen
as his leading work Berlloz's “Fantasie Sym-
phony,” the performance of which under his
conducting aroused a real sensation in Boston
a week ago. The second part of the programme
will contain Ernest Schelling’s “Fantastic Sulte”
tor planoforte and orchestra, which has already
been heard here, and the overiure to “Der Frei-
schiitz.” Mr, Schelling will be the sololst,

Tribute Frem Mexioan Night Owls.

From the Baliimore American,
“There is a funny old custom In the City
of Mexico which entitles the janitor, or
portero, of lodging houses to colleot a few
centa from any tonant who # out after
10 o'clock at night,” said Mr. P, H. Dugan
a mining engineer of that capital. i

“S8ome of ¢ rteros t t signs
vgnic translated r:to Enclﬂ‘ ou' :&»ue
oor

¢! l::n :.’.'lfyt?‘u w;nlm to o .hlll
0 ve pay me, [
{t closed." Many a time ['ve nE

gallants standing in the mﬁbun ngg
a‘urtmonu in the wee sma’ hours lurchi
lilke a mhip in a gale as they fla in ¢!
pockets for the needful coin ¢t w nl&
paune the heart of the domestic to relent

to conduct the first performances of

| too.

ered that there was no parlgr in whic

to receive one's friends. L

“A chiffonier without a mirror, a chair
and a bed constituted the furniture. A
divan must have been used by the room’s
former ogoupants, as a streak of grease
along one side of the room showed where
the heads of the rs had rested
against paper. 1 seemed not only
to have my own troubles to bear but theira
1 soon decided to leave.

“By this time I was getting apathetic.
Each new house I went into I experienced
the hope that ‘rises eternal in human
breast,’” saying to l:flﬁlf surely this will
be all right. But alas and alack, none
:l‘ ;hom Iln all r'l'%!!\t‘.’b.l:'- simply a mt:ul::

umping ou Ty into !
fire. One Louu may be mmm way,
another in another, but there are bound
to be horrible discomforts and few, very
few virtues.

“After stud the advertisements in
the papers I ed to go further down-
town and try a Bouthern boarding house
in the Fifties. Southern cooking sounded

delightful, for ‘Southern hospitality’ is a

phrase which one has long been familiar
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i Palnfal Disease Where Rest and Care Are: ",
[ Most Impertant.. -

‘ Irom the Youth’s Companion.”
. Intermittent limping is a disease, or :
| a symptom, occurringin man, which issome- .,
times compared to spring halt in horses. It
begins gradually with weakness, stiffness
and pains in one or both legs, sometimes '
shooting from hip to ankle. oo
If a determined effort is made to continue
using the affected limb all these symptoms
grow persistently more severe, the leg may
become quite rigid, with stretched tendons,
| am if it were on the rack. The distinctive :
symptom, however, is that all these sym
| toms cease when the leg is alloweg-¢5*
| The limping is the direct result ol the weak-
pess and stiffness and pain., When these’
| subside as the result of rest, which they
| always seem to do, then for a time there is
| po limp, and hence the name “intermittent
limping.” >
When the symptoms are at their height
| there is a great deal of congestion, the veins
are distended with blood, the leg, and es-
| pecially the foot, looks dark, and there may
| be an outbreak of little red spots on the skin.
| In conjunction with these symptoms is
| found another which is very significant.
| No pulse can be felt in the back artery of
the foot, showing that the arterial circula-
| tion is at fault. Unless properly - treated
| this trouble may go on to very disagreeable
| and finally to grave results. A condition of
muscular atrophy may set in, with continu-
| ous pain in spite of rest, and in advanced
| stages dry gangrene may develop, which

| calls for surgical intervention.
| This trouble is believed to be caused by an
| fnsufcient supply of blood to the affected
| part. It is thought that the reason why the
symptoms are not noticed, or rather are not

| present, during rest is that then the blood
| supply is sufficient for the smail demand,
“ but that as soon as the sufferer demands
from his limb any work at all it refml“
more nourishment.
This disease may persist for years, a
treatment is that of meeting the sym
as they arise. Complete rest in the ea
stages is not advisable, but the amou

| exercise should be very strictly control
lMlsuco and treatment by electricity
| often of benefit, and tonics should be gi'
|for the general condition. Great ¢
| should be exercised that the affected p
receive no injury, such as comes from a blo
or cut, because not being properly fed wit
blood the part is always below par in vital.
ity, and gangrene may be the result. b
case then becomes of course a surgical one.

&

Danced Highland Fling at
From the Chicago Daily Ncwg.' :

~ Scotch brawn and good old hioned -
porridge count in the case of M S mam
K. Lasco, who lives at the Old Reople
Home, conductel under the dired
the St. Andrew’s Society of 1llindi
A celebration was given at the hofe
night and when the Caledonian’ pip&X
struck up “Tullochgorum® the wom
who is 95 vears old, leaped from her ch
hland dance in 4 maenn
_herself us walu idos

I il ass s e 4

and did a Hi
rineg

a fas
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VID & CO., Dept, §,, 120 Hudson 8t., New Yorks
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